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 APRESENTAÇÃO

A publicação do volume XIII de Escritos Discentes em Literaturas de 
Língua Inglesa, série intitulada até 2015, antes da abertura do Doutorado, 
Seminário de Pesquisa Discente do Mestrado em Literaturas de Língua 
Inglesa, marca mais um produto de nossa Especialidade no Programa de Pós-
Graduação em Letras da UERJ, em 2020.

Neste	ano	de	incertezas	e	dificuldades,	a	importância	do	coletivo	mais	
do que nunca merece atenção. Por isso, começamos com os agradecimentos. 
O volume só se tornou possível graças a um esforço conjunto, envolvendo, 
entre tantos, a Direção do Instituto de Letras, a Coordenação Geral do PPGL/
UERJ, os docentes da Especialidade em Literaturas de Língua Inglesa, que, 
por sua dedicação à pesquisa e ao ensino, seu incentivo constante aos alunos/
as, e sua supervisão cuidadosa dos textos, contribuíram para a qualidade 
dos artigos aqui incluídos. No corpo docente, cabe ainda um agradecimento 
especial ao nosso colega Davi Pinho que, além de dialogar em nome da 
Especialidade com a Coordenação Geral anterior para viabilizar o projeto, 
assumiu	as	responsabilidades	pelos	trâmites	financeiros,	tarefa	nada	simples,	
especialmente no atual contexto. Last, but certainly not least, o esforço 
conjunto	envolveu	nossos/as	alunos/as	que,	em	meio	a	inúmeras	dificuldades,	
se empenharam em participar dos Escritos Discentes 2020, e tornaram possível 
esta obra, apresentando com esmero textos	que	 refletem	a	diversidade	dos	
temas contemplados em suas pesquisas. MUITO OBRIGADA! 

Os vinte e quatro artigos inéditos que compõem o presente volume de 
nossa bem-sucedida publicação atendem à demanda de produção discente dos 
pós-graduandos em Literaturas de Língua Inglesa (Mestrado e Doutorado), 
além de contribuir para sua formação, maturidade intelectual, e aumento de 
auto-estima no mundo acadêmico.

Assim, convidamos à leitura, incentivando-o/as a escolher um destino e 
partir em viagem para conhecer um (ou mais) dos mundos aqui descortinados. 
Um grande abraço virtual!

Maria Aparecida Andrade Salgueiro
Leila Assumpção Harris

Organizadoras 
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 SUBVERSION OF 19TH CENTURY NORTH AMERICAN 
GENDER STANDARDS IN THE AWAKENING, BY KATE 
CHOPIN

 Andreza Ferreira Silva1

1 First ideas

The Awakening is a novel written by the North American author Kate 
Chopin and published in 1899. It portrays a 28-year-old woman, Edna 
Pontellier, and her ascending awareness to sexuality. Throughout the narrative, 
the protagonist raises the intimacy with her own body and cultivates a new 
love for a man who is not her husband. The series of experiences Edna lives 
lead	her	to	the	most	evident	awakening	of	her	life:	finding	herself	not	willing	
to occupy the traditional places of women in society. The protagonist of The 
Awakening	 seeks	 possibilities	 for	 the	 completion	 of	 her	 wishes,	 financial	
independence, and freedom from domestic responsibilities. Additionally, 
Edna desires to stay in the path her awakening has led her to: satisfying the 
needs of the body.

Not surprisingly, the transformation she undergoes is not well received. 
From the start, Kate Chopin shows the reader that her protagonist’s path to 
the utmost awakening will not be free of sorrow. When she deviates from 
tradition,	 Edna	 finds	 resistance	 from	 almost	 all	 the	 characters	 who	 hold	
importance	in	her	life.	This	resistance	is	testified	early	in	the	first	pages,	when	
her husband, Léonce Pontellier, criticizes Edna for excessive sunbathing, and 
in subsequent moments, when he reprimands her repeatedly. These moments 
happen	whenever	she	finds	herself	entitled	to	dedicating	her	time	and	attention	
more to her affairs rather than to her children or her home. More resistance is 
also present, for instance, when she allows herself to be acquainted with men 
who are not her husband and moves from his house to one of her own. Even 
with the shallowest knowledge of the 19th century society of the United States, 
one may comprehend how defying Edna is and why her social circle would 
reprimand her for this behavior. Yet, more detailed studies of the historical 

1 Master student of English Language Literature at the State University of Rio de Janeiro 
(UERJ)
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background behind The Awakening leads to a revealing reading of the novel 
of Kate Chopin.

Regarding the label of the social circle, Edna and her closest friends and 
family are part of a French ascendancy community. This community, named 
the Creoles, is	used	to	women	who	perfectly	fit	in	the	domestic	environment.	
They do not often witness women who, as Edna, seek emancipation. Due to 
that, the challenges of the path Edna walks demonstrate the steps of women 
who not only extrapolate female gender patterns in North American society, 
but also of the Creole community. 

Aside from life inside the Creole circle, it is also relevant to comprehend 
widely the historical aspects of the life of women in the end of 19th century 
in the United States, when the story is set. Kleinberg reveals that only 15% 
of women integrated the workforce (Kleinberg: 1999, p. 105-119). She also 
explains	that	marital	status	highly	influenced	this	percentage.	If	an	employed	
woman got married, there used to be high possibilities that this woman would 
abandon her profession to take care of the home. Maternity and household 
management were the basis of home ideologies that North Americans 
defended. Kleinberg reinforces that, while men worked most part of the day, 
women were responsible for caring for the children. Once at home again, 
Kleinberg explains that men argued that they were too tired to help in the 
education of their offspring. In The Awakening, Edna is conducted to domestic 
life from her early years due to family pressure. Once married, her husband 
reinforces her duty at home. The bond between Edna and her domestic life is 
to be destroyed once she awakens, and this aspect links The Awakening to the 
Feminist movement. 

Regarding the uneasiness caused by Edna, it is important to mention 
that The Awakening was	published	 right	 in	 the	middle	of	 the	first	wave	of	
Feminism. Twenty years ahead of it, American women would be granted the 
right to vote. There are several different discussions whether The Awakening 
and Kate Chopin herself may be labeled as feminist. It is correct to say that 
Chopin has never positioned herself towards this issue. Yet, the associations 
between Feminist ideas and The Awakening are numerous. According 
to Stange, Edna Pontellier seeks self-ownership. This relates to struggle 
of nineteenth-century feminists for autonomy over their bodies (Stange: 
1993, p.201-217). This autonomy included a wife’s right to refuse sex with 
her husband. In other words, they could refuse, as well, having children. 
Additionally, it is also possible to establish links between The Awakening 
and Feminism as currently known. This possibility is due to gender and 
identity theories widely discussed nowadays. Since the present work brings 
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the importance of depicting the reception of people to the defying female 
gender performance Edna demonstrates, it is vital, prior to the beginning of 
my	reading,	to	define	what	gender	is.

In the words of Eckert and McConnell-Ginet, “gender is the social 
elaboration of biological sex”. They mean that “gender builds upon 
biological sex, it exaggerates biological difference and, indeed, it carries 
biological difference into domains in which it is completely irrelevant” 
(Eckert and McConnell-Ginet:2003, p.10). Gender, therefore, is the 
appropriate way to perform in all the aspects of life according to biological 
sex.  Hence, a woman in the nineteenth century would be imposed, since 
the moment she was born, the following of the existent behavior patterns 
corresponding to the female gender in that society. This pattern would lead 
most women to embrace total responsibility within the domestic sphere 
as if it was essentially theirs. Gender	roles	would	also	 influence	men.	As	
women, men are taught a behavior according to their sex. Regarding the 
relevance of gender roles in the identity construction and interaction, Eckert 
and McConnell-Ginet explain that:

we do not know how to interact with another human being (or often 
members of other species), or how to judge them and talk about them, 
unless we can attribute a gender to them. Gender is so deeply ingrained 
in our social practice, in our understanding of ourselves and of others, 
that we almost cannot put one foot in front of the other without taking 
gender into consideration. Although most of us rarely notice this overtly 
in everyday life, most of our interactions are colored by our performance 
of our own gender, and by our attribution of gender to others 
(Eckert and McConnell-Ginet: 2003, p.17).

The aspect of gender being “deeply ingrained” in human beings is 
vital for reading The Awakening. Even if unconsciously, humans live by this 
concept and use it to understand one another. When Edna deviates from gender 
patterns, she forces a reorganization of these ideas that cause discomfort on 
her social circle. 

In sum, a reading of this novel under the light of gender brings it closer 
to the current moment of feminism. Therefore, the goal of this work is to reach 
a feminist reading of The Awakening. The response of Léonce Pontellier to 
the female gender performance of Edna in the novel, once read in the light of 
gender, is vital to this achievement. Their interactions reveal his uneasiness 
and attempts to interrupt the subversion of Edna.
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2 “One of Mr. Pontellier’s Possession”: Léonce and the gender 
performances of Edna 

First, it is necessary to discover the different features of Léonce 
Pontellier. He is a wealthy man who succeeded in business and embodies 
all the qualities a perfect husband is expected to have in the society they 
live in: he provides wealth for his family; does not leave them unattended. 
Therefore, Léonce successfully meets the expectations towards his gender. It 
leads him to seek the utmost expectation of society: an overjoyed traditional 
family. The picture of the ideal family Léonce desires could only be real if 
his wife is committed to this objective as much as he is. Edna is assumed 
by society to occupy the traditional woman role as the heart of the family. 
Due to that, society would demand her to perform gender according to its 
expectations, that is, impersonate the roles of dedicated wife and the mother-
woman. Therefore, if she commits to the idea of the perfect family as well as 
Léonce does, Edna shall please her husband and the ones surrounding them. 
Her dreams, emotions and will are never expected to be different from the 
perfect family life her husband dreams of. The expectations of Léonce and 
Edna,	in	sum,	are	in	conflict.	

As said before, the behavior of Léonce is just as socially constructed 
as the gender performances of women are. Anything experienced by him 
throughout his life will be through the lenses of his gender. Furthermore, this 
information allows the perception that the harm he may cause his wife due to 
his attitudes do not come from any bad intention. Conversely, it comes from 
the already naturalized and incorporated attitudes which are gender related. 
When Edna deviates from the traditional behavior, Léonce believes the right 
thing to be done is to guarantee his wife will act in the traditional way, which 
is considered normal.

The	following	quote	exemplifies	the	vision	Léonce	had	of	his	wife.	It	
features	the	first	dialogue	between	the	Pontellier	couple	in	The Awakening. 
Edna has returned from a sunbath and has her body analyzed by the critical 
eyes of Léonce: “ ‘You are burnt beyond recognition’, he added, looking 
at his wife as one looks at a valuable piece of property which has suffered 
some damage” (Chopin: 1993, p.19). This scene portrays Edna frustrating 
Léonce and being diminished for not meeting his expectations – in this case, 
of keeping a good appearance. As a businessman, Léonce Pontellier spends 
significant	amounts	of	time	worried	about	money.	His	reaction	portrayed	in	
the former excerpt could be expected to be seen also in a situation where 
he evaluates merchandising: if it is beyond recognition, it fails to satisfy its 
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purposes, causes him to lose money and, therefore, has its value diminished, 
or even, erased. His vocabulary reveals how marriage is just another business 
in his life: he invests money and expects something in return. The role of the 
perfect wife Edna is expected to perform demands her to maintain herself 
beautiful,	attractive,	and	standing	for	health.	He	wants	her	to	fit	the	purpose	
he set for her when they got married in every way, otherwise, Edna is likely 
to become an unfruitful investment. 

Still in this excerpt, the use of words as property and damage is not 
merely occasional since they are commonly used when referring to objects. 
It serves well to reinforce how Edna is expected by her husband to accept his 
opinion as if he is her owner and the one who always knows best. Léonce 
places Edna in his life as a good acquisition through marriage that he hopes 
to work properly. His dissatisfaction when his wife does not follow his wishes 
becomes clearer as the plot develops. In the essay “‘A Language which 
nobody understood’: Emancipatory Strategies in The Awakening”, Patricia 
Yaeger supports the previous ideas. She asserts that “In Pontellier’s linguistic 
world,	the	roles	of	speaker	and	listener	are	clearly	defined	in	terms	of	social	
and material hierarchies. Edna Pontellier is someone her husband feels free to 
command	and	free	to	define”	(Yaeger:	1993,	p.281).

Léonce becomes disappointed with his wife once again after arriving 
home, back from an evening of amusement alongside friends, at eleven 
o’clock. He is in excellent humor, talkative, and his entrance wakes up 
Edna. Immediately, he starts a conversation about the news he became 
aware of during the day. Mrs. Pontellier returns back to her sleeping and 
does not pay attention in what Léonce has got to tell her, making Léonce 
become frustrated with her: “He thought it was very discouraging that his 
wife, who was the sole object of his existence, evinced so little interest 
in things which concerned him, and valued so little his conversation” 
(Chopin: 1993, p.23).

As the last quotation evidences, Léonce Pontellier is convinced that he 
must be Edna’s sole object of his existence as he believes she is his. However, 
he has little knowledge and concern about her transformation, and his love 
and patience endure just if his wife does as he would like her to. In fact, 
Léonce believes the normal scenario is Edna desiring him and his company 
so intensely that being awakened to talk to him would be a pleasure to her. 
Thus, his patience and kindness toward her do not endure if Edna does what 
she intends to. This is explained by Yaeger when she points that “Pontellier 
expects his words to have the same weight as his silver (...)” (Yaeger: 1993, 
p.282). Léonce is accustomed, in the position of a businessman, to have 
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everybody pay attention to him. Unsurprisingly, he expects the same pattern 
from the ones at his home.

The	expression	“sole	object	of	his	existence”	also	exemplifies	the	idea	
of love which inhabits his mind due to gender concepts. Mr. Pontellier thinks 
her attitude is a sign of her lack of interest in him. Because of his expectations 
towards women, it seems to Léonce that something is wrong. Being so limited 
by his gender, Léonce cannot perceive that, if Edna is indeed the reason he 
exists, he should acknowledge her burden of looking after their offspring 
by herself while he was out. He does not respect Edna’s need for rest and 
unwillingness to talk. In other words, Mr. Pontellier believes his wife should 
put	her	needs	in	second	place,	so	that	his	wishes	are	fulfilled.	Once	again,	it	is	
proved how Edna’s feelings and thoughts are neglected by Léonce, showing 
that the sole object of his existence is, in fact, his own self.

The mother-role is the utmost traditional gender role women are 
expected to perform. The belief that every woman is born with the gift 
of	 knowing	 how	 to	 take	 care	 of	 others	 has	 a	 great	 influence	 on	 that	
matter. Subsequently to the moment when Edna refuses to participate in 
a conversation because she is sleeping, Léonce enters the adjoining room, 
where his children are asleep, and reaches the conclusion that one of them 
has a fever. He takes his worries to Edna, who is aware that Raoul has spent 
the day well and had no fever. Léonce does not believe his wife is correct 
and criticizes her for not caring enough for their children, as the next quote 
shows: “He reproached his wife with her inattention, her habitual neglect of 
the children. If it was not a mother’s place to look after children, whose on 
earth was it?” (Chopin: 1993, p.24). 

As mentioned before, alongside the perfect wife role, Edna was also 
expected by her husband to perform the mother-woman role. According to 
Léonce, Edna could not spend anytime in doing what she pleases or leave 
her children assisted only by the nurse. He expects her to be just like every 
other mother he knows, who worries about the welfare of children before 
their own. Again, the lexical choice does not happen randomly. The use of 
“reproached” makes evident how Mr. Pontellier had different expectations 
to his marriage and Edna’s attitude, for it shows she is behaving in a manner 
he considers to be wrong. Léonce also does not trust the way Edna raises her 
offspring due to its unusual pattern: she teaches them how to be independent 
instead of looking for her in every moment of despair. When demanding her 
to perform the mother-role the way he believes to be the best one, putting 
her	children	in	first	place	at	the	cost	of	neglecting	herself,	Léonce	harms	the	
feelings of his wife and seems not to care about them. Once again, Léonce 
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acts according to what he believes to be genuine love and devotion. This way, 
he demands Edna to be an obedient wife, committing herself entirely to his 
will and erasing herself.  

One of the most meaningful moments in The Awakening is when Edna 
learns how to swim. This scene is one among the many steps which shall lead 
her to a complete awakening: 

but that· night she was like the little tottering, stumbling, clutching child, 
who	of	a	sudden	realizes	its	powers,	and	walks	for	the	first	time	alone,	
boldly	 and	with	 over-confidence.	 She	 could	 have	 shouted	 for	 joy.	 She	
did shout for joy, as with a sweeping stroke or two she lifted her body to 
the surface of the water. A feeling of exultation overtook her, as if some 
power	of	significant	import	had	been	given	her	to	control	the	working	of	
her body and her soul. She grew daring and reckless, overestimating her 
strength. She wanted to swim far out, where no woman had swum before
(Chopin: 1993, p. 55).

In this stage, the point of view through which the narrator describes 
Edna changes. The reader learns how she feels and thinks more closely and 
personally, not through the critical eyes of her husband. After swimming, Edna 
is possessed by a feeling of independence and power that keeps her exultant for 
a	long	time,	for	she	knows	learning	how	to	swim	reflects	the	transformations	
happening inside herself. The following moment portrays the consequence of 
those changes. Once they arrive home, Edna does not wish to sleep and Léonce 
refuses to accept her decision. The quote below portrays his outburst: “This is 
more than folly,” he blurted out. I can’t permit you to stay out there all night. 
You must come in the house instantly” (Chopin: 1993, p. 50).

Among her many obligations as a wife, Léonce believes there is the 
one to sleep with him whenever he desires her to. Again, Léonce claims his 
authority over Edna by refusing to accept her choice of not doing it. He rudely 
speaks to her, using words as permit and must.	With	 that,	he	 reaffirms	his	
authority over her. Léonce repeats the same attitude as when he evaluated her 
appearance as one who evaluates some property. He believes she belongs to 
him, therefore, if her behavior ranges from what he considers appropriate, it 
means there is something wrong with her. 

Another aspect which should be evaluated is the silence that settles 
between Edna and her husband that night when, after her refusal to enter, 
he insists in staying with her on the porch. Through Yaeger’s proposal of 
linguistic analysis (Yaeger: 1993, p.270-296), it is possible to see how Edna’s 
awareness of the power of language is rising. He imposes his company upon 
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Edna, and she offers him her silence. It is part of her resistance to his pressure, 
but not only that. Eckert and McConnell-Ginet discuss this language matter 
as well. They argue that since childhood men and women have problems in 
their communication. It happens because the gender segregation in different 
occasions leads to different interpretations (Eckert and McConnell-Ginet: 
2003, p. 40). According to Lakoff, men and women, even if native speakers 
of the same language, do not speak the same way. She defends that it begins 
in childhood, and that different languages are spoken due to the constraints 
of their gender: 

Since	 the	mother	 and	 other	women	 are	 the	 dominant	 influences	 in	 the	
lives of most children under the age of 5, probably both boys and girls 
first	 learn	 ‘women’s	 language’	as	 their	first	 language.	 (...)	But	 it	 seems	
that what has happened is that the boys have unlearned their original form 
of expression and adopted new forms of expression, while the girls retain 
their old ways of speech 
(Lakoff: 1998, p. 242-243). 

Therefore, Edna recognizes that Léonce could not understand the 
changes she was undergoing. It was due to limitations of the languages they 
spoke. Therefore, if she ever tried to explain, it would be through a language 
that his gender would keep him from comprehending.

3 Final thoughts

The responses Edna obtained from her husband to her transformation 
represent attempts to lecture her. As Eckert and McConnell-Ginet explain, they 
act like parents, draw her back to the traditional female gender performance 
and have great impact over her identity. 

Yaeger argues that the truly radical feature of The Awakening is not the 
adultery present on it, but the language (Yaeger: 1993, p.274). Chopin constructs 
a character that lives in a world where there are not enough linguistic resources 
for her neither to express herself nor to use it as a weapon to free herself from 
patriarchy. Hence, she needs to express herself in a language which the ones 
surrounding her cannot understand. This language arises from the subversive 
personality	 Edna	 possesses.	 She	 defies	 the	 traditional	 female	 gender	 roles	
by seeking to be sexually free and autonomous. According to Jennifer Gray, 
“nineteenth-century feminist discourse was an oppositional ideology, a resistance 
to	obstacles	to	female	fulfillment”	(Gray:	2004,	p.53).	That	discourse,	reproduced	
by Chopin through Edna, could not be understood by Léonce.
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In sum, suicide which ends The Awakening is a consequence of all the 
backlash Edna received from her husband and all the ones who surrounded her 
for not being a perfect mother-woman and wife. Therefore, as Mademoiselle 
Reisz tells Edna: “The bird that would soar above the level plain of tradition 
and prejudice must have strong wings (p.103)”. 	A	woman	who	defied	 the	
nineteenth century society would walk a lonely and destructive path, for in 
that world there was not room – nor language – for a free independent woman.
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 O ARQUÉTIPO DA MEGERA (SHREW) EM O CONTO  
DO INVERNO, DE WILLIAM SHAKESPEARE

 Bárbara Novais de Lima

Sobre o que mesmo era O conto do inverno?
Edward Bond

O conto do inverno (1610-1611), de William Shakespeare (1564-1616), 
é uma peça atravessada por questionamentos acerca das noções de ciúme, 
família, perdão e papeis de gênero. Nesse romance, ou peça tardia, à medida 
que a autor constrói um tensionamento de forças entre a tentativa de controle 
masculino sobre a mulher e a liberdade vocal feminina, ele também transforma 
a mulher e o feminino em questões a serem debatidas, dialogando com modelos 
de representação da mulher da sua época, como a boa mulher silenciosa e a 
megera faladeira. Este artigo discute a representação do arquétipo da megera 
ou shrew na peça, com foco na personagem Paulina, que é ao mesmo tempo 
arquétipo e símbolo da exigência de uma identidade individual feminina para 
além do controle masculino. Segundo Anna Kamaralli, autora de Shakespeare 
and the Shrew: Performing the Defiant Female Voice (2012): “A fala da mulher 
não é apenas uma presença em Shakespeare, mas um tema. Quando as mulheres 
falam nessas peças, não é o que elas dizem, mas o próprio fato de elas falarem, 
que se torna o assunto do diálogo”. (Kamaralli: 2012, p. 28).

A segunda metade do século XX é caracterizada pela entrada de novos 
paradigmas crítico-teóricos nos estudos literários, e, assim, a crítica feminista 
tornou-se	uma	força	importante	nos	estudos	shakespearianos.	A	importância	
dos estudos feministas para uma melhor compreensão e apreciação da obra 
do Bardo se dá, em especial, pelo fato de que suas personagens participam da 
construção histórica dos lugares de fala da mulher. Segundo o crítico literário 
João Cezar de Castro Rocha1, a obra de William Shakespeare foi a maior força 
colonizadora	 do	 Império	Britânico	 e,	 por	 conseguinte,	 da	 cultura	 e	 língua	
inglesa. Deste modo, suas peças se tornaram um instrumento de construção 
de	significados,	permitindo	a	reflexão,	entre	outros	temas	caros	ao	humano,	
sobre a representação da mulher numa obra que ultrapassou a barreira de 
1 Fala durante palestra na Universidade do Estado do Rio de Janeiro.


